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 الملخص
حبحث ْذهِ لنرالةذت  ذٙ عبٛاذت لنًذٕث ٔلننهذو يُذّ ٔ ذٕاِ  ذٙ يذليٛخٍٛي النٛذت لمذٙ لناذ   لنًاذل٘ 

لنًذٕث ٔمذًٕنٛخّ ٔٚل ذل  هذٗ  ٔقصٛرة جٌٕ يهخٍ نٛسٛرلس. ٚكلس لنًبحث للأٔل نهُظل  ذٙ عبٛاذت

لنًذٕث يذٍ ٔجٓذت َظذل ماذلا لن  ةذ ت يذٍ ةذ ل اعٚذت لنمذي لٍٚ  يذى ٚخاذل   تعبٛاٛت ٔلا عبٛاٛ

نمًٕنٛت لنًٕث لنخٙ حًل مكم مٙ   ٙ ْهل لناينى. ٔٚاذين  لنًبحذث لننذيَٙ قهذو لنًذٕث ٔ ٛذذ لٌ ْذهِ 

ه ت ٔ ذٕا ْميمذت لنحٛذية لنظيْلة حصيحب لنًٕث ٔحُخ   ٍ ٔقيئاٛخّ. ٔحال   ٕا لنًٕث لنًخخ

ٔلنخٙ حخخهذ لحٛيَي ٔحخٕل و لحٛيَي لةلٖ ياخًرة  هٗ لنبٛئت ٔلنليٍ ٔلننني ت لنخٙ ُٚخًٙ إنٛٓي  م يذٍ 

 لنمي لٍٚ  ض   ٍ االةت لنالل  يٍ ة ل لنخهٕا  ٙ لننصٛرحٍٛ.

  
Abstract 

This study sheds light on the nature of death, the anxiety and images 

associated with it in two elegies; “Daliat Abi Alálá El-Maárry” and Milton‟s 

„„ Lycidas‟‟. The first section deals with the nature of death and its 

comprehensiveness. It concentrates on the naturality and unnaturality of 

death as it is studied by some philosophers and then by the two poets. Then 

it tackles the poets' views concerning the comprehensivity of death which 

passes over everything in the universe. The second section is devoted to the 

anxiety of death and how this phenomenon is accompanied by death and is 

resulting from its facticity. In the last section different images of death and 

the fragility of the existence in the two elegies are studied; sometimes they 

come to be similar, other times they differ according to the environment, 

time and culture to which each poet belongs. The solace through 

immortality in both poems is also studied. 
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1- Introduction: The Nature of Death  

In all cultures death is looked at as a destructive power that 

ends life. But two different views concerning its nature are 

continuously clashing: the naturality and the unnaturality of death. 

The first view seems more agreeable by most philosophers and 

theorists who deal with such a subject. An unknown poet Kalidasa 

raised a question concerning the naturality of death with the help of 

analogy. He asks:  

Why do we feel that death is unnatural and  

life is natural when life is like a few drops of  

water in a pot? There ought to be something  

unnatural about this. It is this which needs 

explaining. And if the water is thrown back  

into the ocean, there is nothing unnatural about  

that
 1
.  

He goes on in his discussion to conclude that death does not 

require explanation but life requires. Hence, it is unnatural to ask why 

do we die; it is better to ask "why we were born" 
2
.  

In addition to this, some philosophers concentrate on the 

immanency of death and life. The image of death, therefore, does not 

appear at the last moment; it can be found in every moment of life. 

Abdurahman Badawi in his book "AlMout Walabqaria" (Death and 

Genius) argues:  
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 ٔيي لنًٕث إلا حر نهحٛية  ْٕ لنصٕاة لنخٙ حهبسٓي لنحٛية ٔححطًٓذي يذٍ ماذر  

 ْٔذذذهِ لنصذذذذٕاة لا حٕجذذذذر  ذذذٙ لنهحظذذذذت للأةٛذذذذلة  حسذذذب  مذذذذم حٕجذذذذر  ذذذذٙ 

  ذذذم نحظذذذت يذذذٍ نحظذذذيث لنحٛذذذية  ٔحاذذذٍٛ يضذذذًٌٕ ْذذذهِ لنهحظذذذيث  ْذذذٕ 

  ذذذذذٕاة ميعُذذذذذت إ  حٕجذذذذذر يُذذذذذه مذذذذذر  لنحٛذذذذذية. ٔمذذذذذرَٔٓي ةذذذذذخكٌٕ لنحٛذذذذذية

 مذذذذٛئي  ةذذذذل. لنًذذذذٕث مذذذذيعٍ  ذذذذٙ لنحٛذذذذية ٔيحيٚذذذذث نٓذذذذي ٔنذذذذٛ  يُذذذذه لنبذذذذر 

 يخاينٛي  هٛٓي
3 

 . 

The existentialists also agree to the previous idea. They see that 

death is not simply an end of life; it isn't an accident which happens in 

the end of the story; it is rather penetrating in the story
 4

.  

Whatever the nature of death is, no one seriously believes that 

death can be escaped .People usually have a desire to delay it but it 

remains a part of man's life
 5
.  

With regard to the second view which believes that death is 

unnatural – the thirst for life and the fear of the unknown play a vital 

role in shaping it. "The more we have a thirst for life, the more we are 

assured that life is natural and death unnatural, the more we are 

terrified by the great world of the unknown"
 6

. Moreover, one cannot 

assign a specific date for his own death a matter which raises doubts 

of the naturality of death.  

If one believes in the first view he has nothing to do with deep 

sadness or sometimes outcry against death whatever its cause and time 

may be. Al Maárry” is aware of the fact that everything will sooner or 

later face its end:  

 قذذذذي  ٔلنسذذذذٛر لنل ٛذذذذ  لناًذذذذيا   م مٛج نهٓرو يي حبخُٙ لنٕا 
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Hence, his outcry against death comes to be a mere kind of 

regret which is useless:  

 لا ٚذذذ ا٘ إنذذذٗ غُذذذي  لجخٓذذذيا   لةذ غٛـل َي ـ  ٔلجخٓــيا 
 

While Milton openly rebels against death from the very 

beginning of his poem where he acts to "laurels" and myrtles harshly; 

this can be an objective correlative to the act of death:  

Yet once more, O ye laurels and once more  

ye myrtles brown, with ivy never sere,  

I come to pluck your berries harsh and crude,  

And with forced fingers rude,  

Shatter your leaves before the mellowing year.  

……………………… 

……………………… 

for Lycidas is dead, dead ere his prime,  

                                               (LL. 1 – 8)*  

Since death smashes everything haphazardly, Milton tries to do 

a parallel act to that of death. By his act, he wants to express his 

outcry against the unnaturality of death. This is all what a man can do 

in the course of his useless cry against the injustice of death as Milton 

sees it.  

Moreover, Al Maárry” describes death not only as eminent to 

life but as a friend to every man from his birth; it is "assahib alawwal" 

in Al Maárry” 's words:  
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 ل يٍ مًٛت لنكلٚى لنجٕلا   ٔالٚج لنٕ ـي  نهصيحب للأٔ 
 
 

This unusual intimacy can rarely be found even in Arabic 

culture, yet the merit of loyalty in general, is highly valued in this 

culture and the will of the elegized is not completely deprived. While 

in Milton's "Lycidas" the elegized has been completely controlled by a 

destructive power named death:  

But O the heavy change, now thou art gone,  

Now thou art gone, and never must return  

                                         (LL. 37 – 38) 

He is completely passive in this equation; his will is completely 

absent and he is fully subdued to death. He is not a participant in the 

action; instead he is merely a receiver. 

Comprehensivity of death is alluded to widely in the two 

elegies. Al- Maárry” sees that everything whatever steadfast seems to 

be, will face death sooner or later:  
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 يٍ ننـي  لنلاٖ  هٗ يٛاـيا   زحم لملف لنكٕل ـب الال 

 يا  ــــــذ ٔإٌ  هج  ٙ لحنــيط ٔنُيا لنًلٚخ يٍ حرييٌ لنرْل 

 للاـــــٙ للأ ـــــــر  ــٗ حاـــحخ ٔلننلٚي اُْٛت مي خللق لنمًم 
 

Milton also refers to the fact of the unavoidability of death and 

its democratic policy with all. Orpheus, for instance, died and his 

mother "the Muse" could do nothing:  

What could the Muse herself that Orpheus bore,  

The Muse herself, for her enchanting son  

whom universal nature did lament   (LL. 58 – 60) 

Undoubtedly, man's recognition of the linear movement of 

time, contributes to the discovery of the comprehensivity and 

inevitability of death. When he fully recognizes this fact, man is 

dismayed by a strong feeling of the absurdity of life:  

 إ ل  يٌ للإَسيٌ ةٛ ُٗ  بذل للأمذر  هذّ ....  ذن٘ يُ اذت نًذٍ ٚخاذب يًذي ٚخاذب مذّ
7
  

 

Both Al-Maárry” and Milton meditate this issue. The former 

starts his poem with a nihilistic view where sadness and happiness are 

the same since nothing lasts forever:  

 َذذذذذذذذذذٕر مذذذذذذذذذذي  ٔلا حذذذذذذذذذذلَى مذذذذذذذذذذيا٘

 

 غٛذذذذل يجذذذذر  ذذذذٙ يهخذذذذٙ ٔل خنذذذذيا٘ 

 

 مصذذذذذذذٕث لنبمذذذذذذذٛل  ذذذذذذذٙ  ذذذذذذذم َذذذذذذذيا

 

 ٔمذذذذذبّٛ  ذذذذذٕث لنُاذذذذذٙ إ ل قذذذذذٛ  

 

 لمكذذذذذذذذذذج حهكذذذذذذذذذذى لنحًييذذذذذذذذذذت لو غُذذذذذذذذذذج  هذذذذذذذذذذٗ  ذذذذذذذذذذل  غصذذذذذذذذذذُٓي لنًٛذذذذذذذذذذيا
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Milton also, as a reaction of his friend's death, regrets the 

nights they spent in labour when death cuts everything unexpectedly:  

Comes the blind fury with th' ahhorre'd shears,  

And slits the thin spun life.        (LL. 75 – 76) 

 

 

1-1 The Anxiety of Death  

The anxiety of death occupies several directions in the two 

elegies; it is first anxiety which is concerned with freedom where man 

does not know a precise date for his death. Thus he is deprived of the 

most important choice in his life. He feels that he is followed by the 

scourge of death which may cut the continuity of his life 

unexpectedly. As for Alálá, the death of his friend is not sudden for 

his friend seemed to have suffered from a lingering illness which 

made his physician helpless in front of its deadly nature:  

 ٔحنضذذذذذذذذذذذذذذذذٗ حذذذذذذذذذذذذذذذذلاا لناذذذذذذذذذذذذذذذذٕلا

 

 قذذذذذذر لقذذذذذذل لنطبٛذذذذذذب  ُذذذذذذ  ماجذذذذذذل 

 

 ٔلةخمذذذذذذال لنٕجذذذذذذر مذذذذذذنٌ لا يذذذذذذي ياذذذذذذيا حخذذذذذذٗ لنًاذذذذذذيا ٔلَخٓذذذذذذٗ لنٛذذذذذذنس يُذذذذذذ 

 

In Milton's "Lycidas", the death is unexpected and sudden. He 

drowned in the Irish sea
 8

 and the poet inquires all what has been near 

the scene about the reason behind their hesitation to save Lycidas:  

Where were ye, nymphs, when the remorseless deep 

Closed o'er the head of you loved Lycidas?    (LL. 50–51) 
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Anxiety of death is also represented by the horror of nihilism. 

Man is not fully sure about the promising world for the good which 

religions have presented as a solace for the dead. Though both poets 

have not announced this openly, yet the images of death and the dead 

which will be alluded to in the next pages – clarify the destructive 

power of death and the unknown future of the dead. The brutal image 

of death which is portrayed by Al-Maárry” suggests that resurrection 

is somehow illusive for everything is depicted as a sign of eternal 

destruction:  

 اوّ لقذذذذذذذذذذذذذرليكى مذذذذذذذذذذذذذلو لنٓذذذذذذذذذذذذذٕلا٘

 

ّٙ ةهذذذذذذذذ  لنهٛذذذذذذذذينٙ    الٚذذذذذذذذل  هذذذذذذذذ

 

Milton in one of the moments of meditating reality where the 

illusive world of remembrances is dismissed – sees that Lycidas now 

had been swallowed by the monsters of the sea. Hence the chance of 

resurrection seems to be a far fetched one:  

Where thou perhaps under the whelming tide 

Visit'st the bottom of the monstrous world; (LL. 153–54) 

Separation and abandonment enrich the feeling of anxiety of 

death. It makes man afraid of being alone in this experience. Tyson 

argues that "Our early abandonment created our fear of death"
 9

.  

Al-Maárry” portrays his dead friend as a traveller who will never 

return:  
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 ٔا ذذذذذذذذذي لٚٓذذذذذذذذذي لنح ٛذذذذذذذذذيٌ  ل  لنمذذذذذذذذذخ  لٌ لنذذذذذذذذذٕال  لٚسذذذذذذذذذل زلا

 

And then when he imagines the loneliness of his friend in the 

world of the dead he asks desperately:  

 ٚذذذذذذذي جذذذذذذذرٚلل يُذذذذذذذٙ محسذذذذذذذٍ ل خنذذذذذذذيا

 

  ٛذذذذ ل ذذذبحج  ذذذٙ يحهذذذ  ماذذذر٘ 

 

Milton also sees the same thing concerning the eternal trip of 

death and the loneliness of the dead:  

------------------------------------ Now thou art gone,  

now thou art gone, and never must return!    (LL. 37–38) 

And then Lycidas becomes alone:  

Ay me! Whilest thee the shores and sounding seas 

Wash far away, wher'er thy bones are hurled, (LL. 154–55) 

On this anxiety of abandonment Tyson sees that:  

First and foremost, for many of us, that thought 

of our own death keys into our fear of abandonment,  

our fear of being alone. Death is the ultimate abandonment:  

no matter how close we are to our loved ones, no matter how  

important we are in our communities, when 

we die we die alone
(10)
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We do not have to look at death that it is away to nothingness 

but it is merely a change in communication between two persons, 

originally it is a separation like a disease but if disease is a temporal 

separation, death will be an eternal one 
11

. Hence "the more intense 

our awareness of ourselves as separate from others, the greater is the 

impulse to survive"
 12

.  

What deepens the anxiety of death further is the early death. 

The two poems show that the elegized are young; there are so many 

possibilities which have not been achieved yet. Al-Maárry” expresses 

this rather indirectly. He shows some of his dead friend's educational 

merits which herald more important other ones:  

 

 ٔ نٛٓذذذذذذذي ل كذذذذذذذياِ مذذذذذذذرٌ نهُاًذذذذذذذيٌ يذذذذذذذي نذذذذذذذى ٚمذذذذذذذرِ زٚذذذذذذذيا 

  ذذذذذذيناللقٙ ماذذذذذذرِ نهحجذذذذذذيز٘ قهٛذذذذذذم لنخذذذذذذ ف ةذذذذذذٓم لننٛذذذذذذيا 

 ٔةطٛبذذذذذي نٕقذذذذذيو مذذذذذٍٛ ٔحذذذذذٕن  هذذذذذى لنضذذذذذياٚيث مذذذذذل لنُنذذذذذيا
 

Hence the elegized was at his full potentialities and scientific 

production when death cut his life. There is an embodied outcry 

against the untimely death. The same thing concerning the unachieved 

possibilities are shown here and there in Milton's Lycidas; sometimes 

embodiedly, othertimes openly. The poet "examines the tragedy 

associated with early death in three parallel movements balanced 

between the introduction and conclusion"
 13

. The first introductory 

lines show that Milton's attempt concerning shattering the leaves of 

"laurels" and "myrtles" "before the mellowing year" is but an 
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objective correlative to the act of death which took Lycidas while still 

young to die:  

Yet once more, Oye laurels and once more  

Ye myrtles brown, with ivy never sere, 

I come to pluck your burries harsh and crude,  

---------------------  

Shatter your leaves before the mellowing year. 

-------------------- 

-------------------- 

For Lycidas is dead, dead ere his prime, 

Yong Lycidas, and hath not left his peer. (LL. 1–10) 

Thus, death is connected with both facticity and possibility 

where the first concerns what is existed while the second concerns 

what will be existed
 14

 which definitely results from the facts of the 

present. Hence, both of the elegized are prevented from practising so 

many possibilities in the future.  

Anxiety also appears on the death frightening on oneself. The 

poets elegize themselves as well as the fate of mankind in general. 

The opening lines of Al-Maárry's elegy show life as meaningless since 

death stops it unexpectedly:  
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 َذذذذذذذذذذٕر مذذذذذذذذذذي  ٔلا حذذذذذذذذذذلَى مذذذذذذذذذذيا٘
 

 غٛذذذذذل يجذذذذذر  ذذذذذٙ يهخذذذذذٙ ٔل خنذذذذذيا٘ 
 

--------------------------------  -------------------------------- 

--------------------------------  -------------------------------- 

  ذذذذذذذنٍٚ لننبذذذذذذذٕا يذذذذذذذٍ  ٓذذذذذذذر  ذذذذذذذيا 

 

  ذذذير  ْذذذه٘ قبٕاَذذذي حًذذذ  لنلحذذذب  
 

He also blesses the period of youth and glorifies it; loosing it 

the worst loss for man:  

 

 ٔةهاذذذذذذذج لنمذذذذذذذبيأ غضذذذذذذذي  ٛينٛخذذذذذذذ  لمهٛخذذذذذذذّ يذذذذذذذ  للأَذذذذذذذرلا.

  ن ْبذذذذذذذي ةٛذذذذذذذل  لْبذذذذذذذٍٛ حنٛنٛذذذذذذذٍٛ منٛذذذذذذذي ألئذذذذذذذ  ٔغذذذذذذذٕلا٘

 

The poet mourns his youth where the death of his friend gives 

him a chance to express himself.  

Milton openly expresses the anxiety concerning his own death 

beside the death of mankind. He confesses that his elegy is a 

beneficial one. He hopes that as he mourns Lycidas another unknown 

poet may do the same:  

So may some gentle Muse  

With lucky words favor my destined urn, (LL. 19–20)  

In addition to that, the elegized may be Milton himself in some 

parts of the poem. The "reverened Camus" who laments his "dearest 

pledge" without naming him or ascribing any identifiable feature to 

him "might as easily be Milton as king as the reference is obscure as 

the "figures dim" on his apparel"
 15

:  

 



Death in Daliyyat Abi Alalá Al-Maarry and…..   

Future Studies Centre- Al-Hadba’ Un. College 19 

Next Camus, reverend sire, went footing slow,  

-------------------- 

-------------------- 

-------------------- 

"Ah! Who hath reft", qouth he, "my dearest 

pledge"?  

(LL. 103 – 107) 

However, the feeling through which one recognizes the essence 

of death is dual; it is, sometimes looked upon as evil; other times. it is 

looked upon as something good in so far as it puts an end to "the fever 

called living"
 16

 as Edgar Allan Peos terms life. Consequently no result 

can be concluded unless anxiety of death is taken into account
 17

. 

Death is described as something evil and horrible through the images 

in both poems and it is looked at as good when the argument is 

directed to immortality and this can be found in Milton's poem in 

more than one occasion. This may have been due to the fact that the 

Christian dogma concerning the promising next world where 

Christianity grants immortality for those who simply believe in the 

divinity of Christ:  

He who believes in me will alive, even 

though he dies.
 18

  (John. 11 – 25)  

1-2 Solace in the Two Elegies  

Since that what death takes can never be regained, the two 

poets allude to the other world where death finds no path to it. The 

views of the two poets differ sharply concerning the world to come. 

As a Muslem Abu Al-alá doesn't guarantee paradise for his friend. 
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This is something related to man's deeds in this life and to his 

intention. So, no one – but God – Judges these deeds. However Al-

Maárry doesn't doubt immortality at all:  

 ليذذذذذذذذذذذذذذذذذت ٚحسذذذذذذذذذذذذذذذذذبَٕٓى نهُ ذذذذذذذذذذذذذذذذذيا

 

 ةهذذذذذذذو لنُذذذذذذذيس نهبنذذذذذذذي   ضذذذذذذذهج 

 

 ل إنذذذذذذذذذذذذٗ الا مذذذذذذذذذذذذنٕة لٔ امذذذذذذذذذذذذيا

 

 لًَذذذذذذذي ُٚنهذذذذذذذذٌٕ يذذذذذذذٍ الا ل ًذذذذذذذذي  

 

 makes things clear for people , including the poet's (or) (لٔ)

friend who may be moved to hell or to paradise. Thus, the poet does 

not celebrate the solace of immortality since man's fate and future are 

unknown.  

There is a slight solace which is not related to religion; it is the 

comparison between death and sleep, a theme which is highly 

expressed in all literatures of all nations:  

 لنجسذذذذى  ٛٓذذذذي  ٔلناذذذذٛ  ينذذذذم لنسذذذذٓيا

 

 ضذذذذذجات لنًذذذذذٕث اقذذذذذرة ٚسذذذذذخلٚ  

 

As a result, the only solace the poet expresses is rest and that 

man gets rid of the commitments and burdens of life.  

As a Christian, Milton is sure of his friend's immortality 

because of the simplicity of the meaning of faith in this religion. One 

can easily enter the kingdom of God if he simply believes in the 

divinity of the Christ. As a result, Milton imagines his friend as being 

received a Christian burial:  

For so to interpose a little ease  

let our frail thought dally with false surmise  
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(LL. 152 – 53)  

This "false surmise", according to Abrams refers to the fact 

"that the body of Lycidas has been recovered and can receive a 

Christian burial"
 19

. Christianity gives Milton a wider space to console 

his friend and himself for Lycidas now is with the saints who entertain 

him and sweep the effect of death. In short, Lycidas will be in the 

presence of God. On this, Tyson argues that:  

One of the greatest comforts religious belief  

can offer is to assure us that we will not  

die alone and that after we die we will  

not be alone: God the father will be there 

for us and with us. Our heavenly father will  

not abandon his children even when every  

one else we know has done so 
20

.  

In this respect, death becomes just a bridge to reunite man with 

God. It is just a lost relationship to be acquired between man and God. 

Concentrating on the life after death, Milton ends his poem using "the 

image of the rising sun and the sacrifice of Jesus… he concludes 

confidently"
21

  

Tomorrow to fresh woods, and pastures new.  

                                                (L. 193) 

The poet now looks towards a golden future and leaves the sad 

present. Hence, solace is represented by immortality.  

1-3 Images of Death  
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The two poets portray death in different images, sometimes 

they meet, other times they differ. This is owing to the different 

reasons behind the death of the elegized, their different environment, 

period and the culture to each relates.  

The reason behind Al-Maárry‟s use of the image of grave is a 

result of the natural death of his friend:  

 ضذذذذذذذذيح  يذذذذذذذذٍ حذذذذذذذذللحى للأضذذذذذذذذرلا

 

 اأ نحذذذر قذذذر  ذذذيا نحذذذرل يذذذللال  

 

This image – indirectly – expresses the comprehensiveness of 

death in addition to its continuity which will and will never cease. In 

addition, he names gives death five different names; that express 

destruction, sadness and end of things with the exception of one image 

where death is depicted as a station for sleep and rest:  

 ضذذذذذذذجات لنًذذذذذذذٕث  اقذذذذذذذرة ٚسذذذذذذذخلٚ  لنجسذذذذذذذى  ٛٓذذذذذذذي  ٔلناذذذذذذذٛ  ينذذذذذذذم لنسذذذذذذذٓيا 

 

The first reference to the sad occasion of death and the futility 

of life is expressed through using (لنًٕث) death:  

 ف ةذذذذذذذذلٔا  ذذذذذذذذٙ ةذذذذذذذذي ت لنًذذذذذذذذٛ ا

 

 إٌ حلَذذذي  ذذذٙ ةذذذي ت لنًذذذٕث لضذذذاي 

 

Then he uses (لنرْل) which means time which also is depicted as 

an enemy who definitely will win over the intended person:  

 لأ يذذذذذٕلنٗ حجذذذذذٗ  ٔةذذذذذرٌ لقخصذذذذذيا

 

 ل يذذذٍ لمذذذٙ حًذذذلة للأٔقصذذذر لنذذذرْ 

 

The verb (قصذذر) expresses intentionality. Hence the subject 

  .is personified (لنرْل)
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In another image – when the poet talks about King Solomon 

who mastered people, demons and everything – death is called as  

  :which both express destruction and deprivation (لةج لنُآا) and (لو لنهٓٛى)

 ةذذذذذذذذذذذٙ لو لنهٓذذذذذذذذذذذٛى لةذذذذذذذذذذذج لنُذذذذذذذذذذذآا

 

  ليخذذذذذّ مذذذذذّ  هذذذذذٗ جيَذذذذذب لنكذذذذذذل 

 

Then he terms death by using (ٙلنهٛذين) which again means time. 

Hence the poet is fully aware of the destructive power of the machine 

of time:  

 لنٓذذذذذذذذذذذذذٕلا٘ او لقذذذذذذذذذذذذذرليكى مذذذذذذذذذذذذذلو

 

  الٚذذذذذذذذل  هذذذذذذذذٗ ةهذذذذذذذذ  لنهٛذذذذذذذذينٙ 

 

The bones of neck and feet are both mixed together; the high 

with the low; the pride with the humility. However, this mixture is not 

so close; it needs time. As a result, the poet repeats initiative / r / 

which "is able to project us into the future, or even into eternity"
 22

. 

Then he uses (ٖلنذلا) which simply means death. It is depicted as a 

power which sooner or later, not only man but everything will meet it:  

 يذذذذذذذٍ ننذذذذذذذي  لنذذذذذذذلاٖ  هذذذذذذذٗ يٛاذذذذذذذيا

 

 زحذذذذذذذذم لمذذذذذذذذلف لنكٕل ذذذذذذذذب الال 

 

While Milton concentrates on the "dead" rather than "death". 

He alludes to the reasons of death and not its names. Sometimes he 

mentions the sea where his friend was drawn; other times he offers 

fabulous reasons like the ship which was "built in th'eclipse":  
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It was that fatal and per fidous bark 

built in th'eclipse and rigged with curses dark 

                                                (LL. 100 – 101)  

Under the effect of his tradition Al-Maárry turns to pigeons and 

blames them for not mourning over his friend. He alludes to the 

pigeon which lost its chick in Noah's flood
 23

 :  

 ٌ قهٛذذذذذذذذذذذذذذم لناذذذذذذذذذذذذذذلل  ميلأةذذذذذذذذذذذذذذايا
 

 لمُذذذذذذيث لنٓذذذذذذرٚم لةذذذذذذارٌ لٔ  ذذذذذذر 
 

 لنهذذذذذذذذذٕلحٙ ححسذذذذذذذذذٍ ح ذذذذذذذذذ  لنذذذذذذذذذٕالا

 

 لٚذذذذذذذذذذذذذذّ   اا ذذذذذذذذذذذذذذٍ   ذذذذذذذذذذذذذذنَخٍ  

 

Then, he turns to a very famous image of clothing in which he 

asks pigeons to snap their necklaces and to continue mourning:  

  اهذذذذذذذذخٍ ٔلعذذذذذذذذٕلقكٍ  ذذذذذذذذٙ للأجٛذذذذذذذذيا
 

 مٛذذذذذذذذذر لَذذذذذذذذذٙ لا لاحضذذذذذذذذذٙ يذذذذذذذذذي 
 

 يذذذذذذٍ قًذذذذذذٛ  لنذذذذذذرجٗ يٛذذذذذذيأ حذذذذذذرلا

 

  خسذذذذذذذذذذهبٍ ٔلةذذذذذذذذذذخالٌ جًٛاذذذذذذذذذذي  

 

He wants them to tear away their clothes and to borrow shirts 

from dark night so this would suit the sad occasion about which he 

talks. Again the sibilant sound / s / is in harmony with death and 

sadness 
24

.  

Clothing images are functional in Milton's elegy "beginning 

with the speaker's sable shroud which like the "thin spun life" 

combines death with cloth"
 25

:  

Comes the blind Fury with th'abhorred shears,  

And slits the thin spun of life    (LL. 75 – 76)  

Again the clothing importance meets the reader towards the end 

of the poem:  
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And every flower that sad embroidery wears  

Bid amaranthus all his beauty shed, 

And daffodil lies fill their cups with tears, 

to strew the laureate hearse where Lycidas lies.  

                                                  (LL. 148 – 51)  

Milton concentrates on flowers because his poem is a pastoral 

one from one hand and the importance of flowers in Christian rites of 

burial on the other hand. He also "uses flower imagery as divergent 

structure between melancholy scenes of gory death condemnation
 26

.  

Finally, the images of the fragility of life and the inevitability 

of death are expressed widely in the two poems and they participate in 

expressing different moods and points of view a matter which shows 

them in different occasions where some of them are repeated.  

The best among them is that which expresses the coming 

destruction of whatever is built and the short living of man in  

Al-Maárry‟s poem:  

 

 

 قذذذذذذذذذذي  ٔلنسذذذذذذذذذذٛر لنل ٛذذذذذذذذذذ  لناًذذذذذذذذذذيا 

 ج

  ذذذذم مٛذذذذج نهٓذذذذرو يذذذذي حبخُذذذذٙ لنذذذذٕا 

 

 لنسذذذذذذرا ضذذذذذذلأ للأعُذذذذذذيأ ٔللأٔحذذذذذذيا
 

 ٔلن خذذذذذذذٗ كذذذذذذذي ٍ ٔٚك ٛذذذذذذذّ كذذذذذذذم  
 

And Milton's "the abhorred shears" which "slit the thin spun of life". 

He combines the fearful image of death and the fragile image of life in 

two successive lines. (LL. 75 – 76) thus the image of death is 

expressed in contrast with the image of life.  
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Conclusion 

Human activities differ from a nation to a nation and from time 

to time. Various factors participate in consolidating this difference; 

among them is the environment and culture which come to be the first. 

However, some activities such as which deals with some subject 

tackle man's existence and death. It seems to transcend the borders of 

environments and cultures. Hence, poets from different cultures meet 

in looking at such a subject. Both the two poems which have been 

considered deal with the nature of death as something inevitable and 

comprehensive because it is a universal everlasting phenomenon 

which accompanied existence from its early days and will continue 

forever. Religions and environments play a very secondary role in this 

matter which appear in the poets' reaction to death and some images of 

death specially those formed by the environment. Hence, man's view 

to death is the same; it is destructive, unavoidable and sometimes 

untimely. The untimely death had stimulated both Al- Maárry” and 

Milton to mourn over their intimate friends.  
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